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Very sophisticated - it's not always
only about order and meaning, it can
also be the intention of the artist to
portray chaos

great point about the words being an end
in reportage (although is there ever such
a thing?) and in art being a means to an

end of message, mood etc.

This is good too. It's not about
symbolism but about essence

This is all incredibly thoughtful and
well-analyzed. | don't really know
anything about literary criticism, but this
seems to articulate a really coherent
view of the way art functions.


Very sophisticated - it's not always only about order and meaning, it can also be the intention of the artist to portray chaos

great point about the words being an end in reportage (although is there ever such a thing?) and in art being a means to an end of message, mood etc. 

This is good too.  It's not about symbolism but about essence

This is all incredibly thoughtful and well-analyzed.  I don't really know anything about literary criticism, but this seems to articulate a really coherent view of the way art functions. 


-
L mugt aic L wirtle A« Mwﬁ, Ihowre c~rcumvu~(—d Valed ¥

'''' ~¢~—~.,m,gwuﬁ AT an O PRI B 4— sm»*‘—« Dﬁ’[" ~‘s gozi{'&
aow»—--'f sotedy as an ack of Lfe . Affer ba Comms, sovicle T hac.

et Alaere isT;\Tw Rt o< 3"“59'4’ et begen aa
KJ&C&& EBDMEAA—” e, Tronant &é(c)wlkx inss

11[7@-— 5—& ey feen S, T

'fearto etgtasy Tl everytﬁlng
|n betvveen - the human condltlo

P g ¢ grans e
i;r& [P CLpre e

Cafise ?}Ee;f ;IL’T,:x'g.z,.u he oo Dioalicatatadi

he <% x‘wj\:% l“"‘"““‘”‘)"i‘ Koz Q“-a—;vuJ DY ~ . 2
LA BT P 5 e (e hatmas’ ha_ voroanno bwﬁj?’,@‘ﬁ‘f’%

SN Y S *»\,?m@i«,&&eemcauoi& o S

It's interesting to think of Daled as
created from your past - in a way | can
see this, but | always thought of him
as an independent character. | can
see pieces of you in him, and pieces
of us (kind of our worst fears) in his
relationship with Selma, but I think you
did a great job here of crafting two
characters who were NOT us.

too hard for me to read

This is good, the creative process is partly
self-congratulatory, but partly full of sorrow
at the truths the creation reveals

can't read this one

You're beginning to think about Daled's
strengths and limitations


Good observation about
how we bounce from abject 
fear to ecstasy and everything
in between  - the human condition

It's interesting to think of Daled as created from your past - in a way I can see this, but I always thought of him as an independent character.  I can see pieces of you in him, and pieces of us (kind of our worst fears) in his relationship with Selma, but I think you did a great job here of crafting two characters who were NOT us. 

too hard for me to read

This is good, the creative process is partly self-congratulatory, but partly full of sorrow at the truths the creation reveals

can't read this one

You're beginning to think about Daled's strengths and limitations
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This shows the emptiness of words without action, of intellectualizing
without translation into living.
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This shows the emptiness of words without action, of intellectualizing
without translation into living.

interesting that at
what I assume is an
early point you're already
speculating about how to
craft the ending

hard to read

as do we all!




